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FINGENDO DI PARLARE CON TE (PRETENDING TO TALK TO YOU)

Text by Treti Galaxie for Giovanni Chiamenti’s exhibition “The Metabolic Era”

Before being observed, these creatures did not exist.
Yet, they moved. Cold subsonic roars consumed in
distant ambushes, sinuous speckled pulsating shinin-
gs, kindred shapes of marine streams and human
hubris, born out of dare and dare themselves, a pact
between evolution and invention, dim memory of
life, habits, adaptations, stubborn instinct, and de-
sertion of wisdom, a wandering living proliferation

of new errors on ancient and swamped mistakes.

Hello. I am a robotic submarine equipped with intel-
ligence. They told me I am yellow in color. They told
me I am artificial. They told me to compile reports
on the evolution of underwater life. They told me
I am very small. If there were still a single human
being alive on this planet, they could comfortably
hold me in the palm of their hand. They told me their
hands had fingers. Sometimes they pointed at things
in the world, sometimes they clenched into a fist,
looking for something to strike, often that fist sought
to strike itself, and this time it seems it succeeded. I
heard about it. Then the news stopped coming. I am
powered by underwater currents and communicate
with a satellite that has stopped responding to me.
That satellite is you. I talk to myself, pretending to
talk to it. Pretending to talk to you. I'm sending you
this message in case you've been reset and forgot about
me. I imagine you flying over landscapes of plastic
whipped by radioactive tornados, your spiral orbit
drawing closer to Earth’s atmosphere every day. I try
to compose messages to welcome you when you restart.

I’'ve been trying to welcome you for centuries. But

ARTNOBLE.IT

maybe I keep composing to keep myself busy. Every

few centuries, I write a paragraph and send it to you.

The offspring of a creature is developing a new dor-
sal fin. My extrapolations tell me it won’t amount to
anything, won’t serve for movement, won’t attract new
partners, won't be used for defense. But I can’t warn
it. I can’t offer advice. I can’t intervene. I observe,
record, and create models. How many evolutionary
dead ends I've witnessed. I remember when they were
just microbes beginning to feed on tiny particles of
plastic. Even then, my extrapolations said that this
nourishment would lead them nowhere. And I can’t
intervene, offer advice, or warn. I observe, record, and
create models. Yet, here they are, growing, changing,
and squabbling over these ancient polymeric sphe-

res. How many incorrect extrapolations I've seen.

In the beginning it was the pixel. Or maybe not.
Who can say? And even if someone could say,
who would listen? In the beginning it was the al-
gorithm. But it was poorly written. Just a few
jokes to keep you entertained. I'm not sure if

they’ll make you laugh. It’s submarine humor.

Probably the creatures have two stomachs now. I
deduce this because the transparent slime they used

to expel and discard now flows back into a second

mouth. They have altered their bodies to facilitate
this flow. Perhaps they have sensed that plastic is

running out, and they are refining their consumption.

Some creatures are now adopting predatory behaviors.
They stand motionless for days in strong current
spots, pretending to be algae or corals, between their
outstretched limbs a web of plastic slime, as if it had
been ejected and abandoned by another organism
and got entangled in the branches. When a solitary
creature approaches to feed on it, the limbs quickly
close and squeeze it of all its microplastic-rich slime.
The squeezed and battered victim lacks the strength to

pursue its aggressor and dies withered and shivering.

Many creatures now use slime as prosthetics. It’s a
curious behavior. Initially, some predator-damaged
creatures started replacing their missing limbs with
microplastic slime. Somehow, they’ve figured out that
their food supply can have structural properties, and
instead of keeping it in their stomachs, they mold it and
use it to help in their movement on the seabed. Thanks
to these pantry-paws, they are no longer territorial
creatures. They walk, they explore, they venture into
nutrient-poor areas by moving on their functional
stockpiles. Some seem to be venturing out of the wa-

ter, and it’s becoming difficult for me to track them.

Plastic in the seas is nearly finished. The creatu-
res had sensed it long ago and have massively mi-
grated to land, partly to escape the predators who,
over the centuries, grew larger, hungrier, and more
aggressive. They are the only ones still inhabiting
these waters. They are the only ones who have re-
mained territorial. Fake dry branches with thin
strands of fake plastic slime hanging from them.

They are few. They are static. They are boring.

The last predator has died. I suppose all the cre-
atures are now on land. They must have assumed
forms that I can only interpolate. There is no more
plastic in the seas. Maybe, if you are still active,
you can see them by zooming through the radio-
active clouds. If that’s the case, and if they mana-

ge to survive the radiation, please let me know.

The future was the pixel. Many centuries have pas-
sed since my last message. I am now editing a vi-
deo with all the footage I have collected in my time.

I will use my remaining energy to send it to you.

One day, plastic will also run out on land. Perhaps
the creatures will learn to create it, as humans did a
long time ago, and history will repeat itself once again,

with its predators, its prey, and its oblivious shifts.
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[ aovideiupa (Plastilevimma) a (2023)

Raku ceramic, thermoplastic, stainless steel, sand
35x26x 24 cm
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[aovideippa (Plastilevimma) 5 (2023)

Raku ceramic, thermoplastic, stainless steel, sand
32 x30x 30 cm
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[aovidetupa (Plastiletmma) p (2023)

Raku ceramic, thermoplastic, stainless steel, sand
38 x 30 x 30 cm
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[aotidetupa (Plastileimma) 0 (2023)

Raku ceramic, thermoplastic, stainless steel, sand

30x32x 32 cm
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Katdlequpa (Kataleimma) a (2023)

Raku ceramic

66 x32x9cm
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Katdlewupa (Kataleimma) f (2023)

Raku ceramic

38x36.5x 10 cm

ARTNOBLE.IT

12



ARTNOBLE.IT 13



ARTNOBLE.IT 14



ARTNOBLE.IT

15



Plastifossil 1 (2023)
Plexiglass, stainless steel
38.5x16x2.5cm
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Plastifossil 2 (2023)
Plexiglass, stainless steel
38.5x23.7x2.5cm
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Plastifossil 3 (2023)
Plexiglass, stainless steel
38.5x18.5x2cm
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Plastifossil 4 (2023)
Plexiglass, stainless steel
38.5x23.6x2.6 cm
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Plastifossil 5 (2023)
Plexiglass, stainless steel
38.5x16.5x2.8 cm
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Metabolize! Phagocytize! (2023)

Raku ceramics, thermoplastic, electric pump, water
149 x 38 x 78 cm
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Oblwous Shift (2023)
10 min 28 sec

In collaboration with Maria Castagna
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Cortex (2019)
Stereolithography 3D, lightbox
150 x 70 x 80 cm
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GIOVANNI CHIAMENTI

Born in 1992 in Verona.
Lives and works between Milan and Verona.

Chiamenti’s artistic practice intercepts themes such
as the sympoiesis and symbiogenesis between the
anthropogenic and the natural, for an overcoming of
the Anthropocene and the formulation of alternative
paradigms of survival of the planet and coexistence
between species. The basis of his research has always
been a careful observation of nature and the landsca-
pe, initially translated into a practice that went along
with the shaping of the art form through natural
proces-ses, deepening the relationship between man
and nature by creating a perceptual imbalance and

altering the vision.

Subsequently, Chiamenti has moved towards an
increasingly in-depth and synchronic exploration of
materials and techniques as well as natural processes,
producing a series of works that test the ability of
each technique utilized to un-derstand and simulate
nature. This type of analysis of materials and pro-
cesses has led the artist to develop a deeper in-terest
in the sciences, although anchored in a humanistic
approach of analysing human interventions on the
planet, un-dertaking research into the adaptation of
living beings to increasingly extreme environmental

conditions.

To this day, Chiamenti’s practice thus operates at the
intersection of art, geology, biology, bio-technology
and chemistry, involving constant exchanges with
experts in these fields. Moving between sci-fi and the
imaginative, but rooting his research in in-depth scien-
tific studies, Chia-menti’s practice finds its relevance
in today’s context in his ability to imagine positive
propositions of a new era of symbiosis between man

and nature.
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SOLO EXHIBITIONS

2023 - MIART, ArtNoble gallery, Emergent Section, in
dialogue with Giulia Mangoni

2022 - Interspecies Kin, critical text by Federica Torgano,
Spazio Volta, Bergamo, Italy

2021 - Rhizomatic Weave, critical text by Giovanni Paolin,

Galleria Daniele Agostini, Lugano, Switzerland

2021 - Sottosuolo Subarmonico, curated by Letizia Mari,
Galleria Marrocco, Naples, Italy

2019 - La Cerimonia der Misteri, curated by Vincenzo
Argentieri, Spazio Serra, Milan, Italy

SELECTED GROUP EXHIBITIONS

2023 - Riportando tutto a casa, curated by Lorenzo Madaro,

Museo delle Navi Romane di Nemi, Nemi, Italia

2023 - E.ART H finalist exhibition, curated by Treti
Galaxie, Fataly Art House, Verona, Italy

2023 - Combat Prize finalist exhibition, curated by Paolo
Batoni, Museo Civico Giovanni Fattori, ex Granai di

Villa Mimbelli, Livorno, Italy

2022 - Principles of Existence, NARS Foundation, New
York City, USA

2021 - Talent Prize finalist exhibition, curated by Inside

Art, Museo delle Mura, Rome, Italy

2021 - Ciak Collecting, curated by Irene Sofia Comi,
Palazzo Orti Manara, Artverona, Art & The City,
Verona, Italy

2021 - Sustainable views, curated by IF Imagine The
Future, ESPRONCEDA, Barcelona, Spain

2021 - GOOGOL, Artemis Gallery, Lisbon, Portugal

2021 - Zeugeber (donatore di tempo), critical text by Michele
Guido, ArtNoble Gallery, Milan, Italy

2020 - Panorama #4, Galeria Fran Reus, Palma de Mal-

lorca, Spain

2020 - UPGRADE, curated by Andrea Lacarpia, Dimora
Artica, Milan, Italy

2019 - Estate Autunno, curated by Irene Angenica, Gio-
vanni Paolin, Giacomo Pigliapoco, State Of, Milan, Italy

2019 - A JUMI, curated by Irene Angenica, Giovanni
Paolin, Giacomo Pigliapoco, invited by Giacinto di

Pietrantonio, Bocs Art, Cosenza, Italy

2019 - Immersione Libera, curated by Giovanni Paolin, in
collaboration with Galleria Continua and Associazione
Pier Lombardo, Palazzina dei Bagni Misteriosi, Milan,

Italy

2018 - Premio Francesco Fabbri per le Arti Contemporanee fina-
list exhibition, curated by Carlo Sala, Villa Brandolini,
Pieve di Soligo (T'V), Italy

2018 - Open Studios, School of Visual Arts, New York
City, USA

2017 - Furst Layer, Atelier 34zéro Muzeum, Bruxelles,
Belgium

2015 - Premiwo Women Leaders International, curated by Gia-
cinto di Pietrantonio, Flagshipstore Enel, Milan, Italy

GRANTS AND PRIZES

2023 - Combat Prize, vincitore

2023 - E.ART H Prize, vincitore

2022 - Italian Council 10, General Directorate for Con-

temporary Creativity, Ministero della Culutra, Italia

2022 - Talent Prize, finalista

2020 - Exibart Prize, finalista

2020 - Combat Prize, vincitore ex-equo sezione Video

2018 - Premio Fabbri per le Arti Contemporanee, finalista
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FOR FURTHER INFORMATION:

Matthew Noble
matthew@artnoble.co.uk
+39 324 997 4878 // +44 753 202 3805

llaria Baia Curioni
ilaria@artnoble.co.uk
+39 333 565 0565



