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ZEITGEBER (DONATORE DI TEMPO)
Group Exhibition: Giovanni Chiamenti, Simon Nicasz-Dean, Michele Guido, Katherine Jones, Giulia Mangoni, Edoardo Manzoni and Silvia Mariotti
ArtNoble gallery is pleased to present Zeitgeber (donatore
di tempo), a group exhibition opening on April 22nd
at the gallery’s new location in Milan, Via Ponte di
Legno 9.

that accompany the metamorphoses that occur in
nature. Different practices and techniques linked to
different places, and therefore to singular biographical
experiences, however they share a common affection:
that of feeling and, in certain aspects, making the

a memory that conforms the space to an interiority,
to an unconscious that straddles the subjective and
the environmental.

Coined by Jürgen Aschoff (1913-1998) - physician,
biologist, behavioural physiologist and one of the
fathers of modern chronobiology -, the term zeitgeber
is used in ethology to indicate a factor external to an
organism, capable of synchronising its biological clock
with respect the environmental context. It is the inside
mediated by the outside, a regulatory phenomenon
whose greatest example is perhaps light, precisely
because of its relationship with biological cycles and
sleep-wake rhythms. In this sense, the zeitgeber is the
‘giver of time’ - from the German words zeit, time,
and geber, giver: it regulates the rhythm of life and
participates in it, concerting the metamorphoses in
chorus, those that occur in nature as well as in fairy
tales and myths, presenting itself as ‘spirit’, ‘agent’ or
‘entity’ in the stories rooted in different territories.

landscape. For this reason, the exhibition has been
conceived as a concert of several voices, as a ‘variation on a theme’, not only by bringing the works
into dialogue, but also by proposing a bibliography
of reference works, discussed collectively with the
artists, which will remain available to the public for
the duration of the exhibition.

dhood play an important role in the works of Katherine
Jones, conceived as greenhouses designed to protect
unstable tropical plants and other migrated species,
thus underlining the role of the artificial and natural
environment as a transforming and selective agent.

The artists in the exhibition share this interest, as much
theoretical as practical, in observing the natural and
animal environment, in studying atmospheric and
biological phenomena, and in the magical aspects

These works are accompanied by the pictorial layers
through which Simon Nicasz-Dean plays with time
in his monotypes, superimposing different moments
in the same environments. A memory in movement,

ARTNOBLE.IT

Thus Edoardo Manzoni’s sculptures, linked to the
themes of mimesis, hunting and seduction, also with
respect to animal garments and their apparent dysfunctionality, lead the artist to dialogue with Silvia
Mariotti’s installation, which focuses on the study of
nocturnal and twilight environments, the stratification
of real and artificial elements and the symbolism of
karst landscapes.

The subjective aspect and images of flowers from chil-

la luce/Seminare la carta, the artist researches the suggestions, images and tropisms that can be glimpsed
in the arrangement of the works on show and in the
artists’ sensibilities, also presenting two very recent
productions, in the form of lightboxes, entitled foglia_
luce. Two photographic works that highlight how the
process of plant phototropism annihilates architecture
in search of light, how nourishment and morphology
are closely linked by a ‘light phenomenon’.

Giovanni Chiamenti, on the other hand, presents
a series of cera-mic works, hybrids between animal
and vegetable that aim to reflect on the adaptations
of species and their metamorphoses, together with a
plexiglass sculpture made by processing data distorted
by an A.I. Another metamorphosis is the one Giulia
Mangoni is interested in, who reconstructs the story
of Marica, a pre-Roman nymph continually subject to
distortions of nature and never iconographically fixed,
with the intention of rethinking a possible topicality
of this figure linked as much to the natural universe
as to the culture and history of the Isola del Liri.
Finally, Michele Guido is present as the narrator and
‘chaperone’ of the exhibition. With the text Coltivare
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GIOVANNI CHIAMENTI
1992, Italy
Giovanni Chiamenti’s research commences with
observing and listening to the landscape. One of his
aims is to explore the relationship between man and
nature by creating a perceptive imbalance, altering
the point of view. The process involves progressively

altering it through a work of art means modifying this
perception, leaving our everyday rationality to live an
emotional experience capable of transporting us into
another space, veiled by a foreign surface.

Further to this, Chiamenti has exhibited in several
group exhibitions in Italy and abroad, including:
Palazzina dei Bagni Misteriosi (Milan, IT), Atelier
34zèro Muzeum (Brussels, BE), Galleria Daniele
Agostini (Lugano, CH), Galería Fran Reus (Palma

distancing oneself from the object, removing most of
the spatial coordinates and keeping only the traces
necessary to grasp the aura of the original element.

The series of ceramics exhibited at ArtNoble gallery
represents an archaeology of the subterranean, composed of organic forms and indecipherable artefacts
with clear archetypal references to which a scientific
nomenclature has been attributed, combining names
and adjectives from a utopian imagination with families
of creatures that exist and have existed.

di Maiorca, ES). He has participated in workshops
with international artists including Jorge Peris and
Mathieu Bernard-Reymond. In 2018 he was in residence at the School Of Visual Arts in New York and
among the finalists of the Premio Francesco Fabbri
for Contemporary Arts.

By confusing the viewer so that they do not understand whether they are dealing with a micro or macro
representation, disorienting them through a different
vision of the places they are analysing, an unexpected
reality emerges that only appears to those who stop
to observe the substrate of the image. This reality
needs time to emerge and the materials help it take on
tangible forms as a result of their ability to resemble
or mimic natural phenomena. The reading of the
landscape determines the vision we have of the world,
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After a classical education, Giovanni Chiamenti
decided to enrol at the Brera Academy of Fine Arts
in Milan in 2012. He obtained his master’s degree in
Painting at the same institute in 2017. During 2016-17
he undertook the Erasmus+ exchange programme at
the Académie Royale des Beaux-Arts de Bruxelles.

Prize, finalist of the Italian Talent Prize and winner
of the Italian Council 10, granting him a 3 month
residency at the Nars Foundation in New York.

In 2019 he was one of the artists-in-residence at VIR
viafarini-in-residence (Milan), VIAINDUSTRIAE
(Foligno) and The Blank Contemporary Art (Bergamo), ending the year with his first solo exhibition
at spazioSERRA (Milan). In 2020 he was ex aequo
winner of the COMBAT Prize in the Video section
whereas in 2021 he is among the finalists of Exibart
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ORIGO FLEXUOSA
Giovanni Chiamenti
Raku ceramics and brass
Variable dimensions
2021
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NIMPHACEA CHLOROTICA #1
Giovanni Chiamenti
Raku ceramic
43 x 24.5 x 20 cm
2020
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TETRAODONTIDA CUSPIDI
Giovanni Chiamenti
Raku ceramic
9.5 x 21 x 11.5 cm
2021

ARTNOBLE.IT

9

AKAINACEPHALUS MUTABILIS
Giovanni Chiamenti
Raku ceramic
21 x 11 x 8 cm
2021
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LITHOPS AEQUOREA
Giovanni Chiamenti
Raku ceramic
33 x 12 x 8.5 cm
2021
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CHIMERA
Giovanni Chiamenti
Plexiglass, fir wood
104 x 60 x 81 cm
2021
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SIMON NICASZ-DEAN
1992, Spain
Simon Nicasz-Dean (Madrid, 1992) is a Spanish-born British artist. Simon graduated with a degree in Architecture from Kingston University in
London. He is the recipient of the Royal Institute of
British Architects’ President’s Medal — one of the
most prestigious international awards in architecture — as well as the Royal Academy of Arts British Institution Award for his project Flow, 1944. In
2015, Flow was also included in the Royal Academy
of Arts Summer Exhibition in London. The work
reimagines ancient Roman baths carved from the
last volcanic strata of Mt Vesuvius, in 1944. The baths are in conversation with the twinned memory
of Pompeii and Herculaneum, while also implicitly
awaiting the onset of the next lava flow. In 2021, Simon was accepted to the prestigious master course
at the Royal Darwing School in London.
For Zeitgeber (donatore di tempo), Nicasz-Dean has produced a series of monotypes, a hybrid technique that
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combines painting and printmaking. The term originates from the Greek “monos,” one, and “typos,”
print, indicating that images made with this technique yield only a single print. Subsequent impressions
(known as “ghost prints” due to their faintness) can
sometimes also be made from residual ink left on
the plate.
For this series, Japanese calligraphy paper was used
in a horizontal format — as opposed to its vertical
use in East — suggesting a grid coming between
viewer and image. The artist explores the metamorphosis of time and its passing with images of overlapping events, all occurring at different moments in
the same place. By doing so, he gathers and recalls
the collective memory of the living and the inanimate, superimposing them in spaces that are both
internal and external. The spectator is thus faced by
an uncertain, transient vision.
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TITOLO OPERA
Artista
Descrizione linea 1
Descrizione linea 2
Descrizione linea 3
Descrizione linea 4
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020

ARTNOBLE.IT

18

UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
36 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
40.2 x 29.2 cm
2020

ARTNOBLE.IT

29

UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
33.1 x 41.1 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotype on japanese rice paper
41.1 x 33.1 cm
2020
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UNTITLED
Simon Nicasz-Dean
Monotypes on japanese rice paper
54.2 x 66.8 cm, each
2020
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Installation View
Zeitgeber (donatore di tempo)
(L) Simon Nicasz-Dean
(R) Katherine Jones
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KATHERINE JONES
1979, United Kingdom
Katherine Jones is a British artist working with a
combination of painting and traditional printmaking techniques. Her work revolves around perceptions of safety and danger, focusing on ordinary
objects, spaces and buildings as a framework to
begin questioning these issues. She is currently in
residence at the Rabley Drawing Centre, Whiltshire, following a residency at Eton College. Jones has
also received numerous awards, including the London Original Print Fair Prize at the Royal Academy
Summer Exhibition in 2014 and The Printmaking
Today prize at the Royal Society of Painter Printmakers 2014. Her work is held in the V&A’s print
and drawing collection, the V&A National Art library, Yale University Library, the House of Lords
and in public collections around the world.
Katherine works by combining the traditional forms of intaglio and relief printing, with the aim of
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producing distinctive images somewhere between
watercolour and digital marks. Drawing from the
migratory influx of plant species into Great Britain
through the voyages of voyages of discovery in the
early 18th century, this new series of prints builds
on previous works depicting protective and fragile
environments. Greenhouses built to provide shelter
for an influx of tropical plants and migrating species,
initially kept alive in specific conditions, heated or
protected under glass while fragile and unstable. In
the exhibition, Luminous Flower acknowledges the
gradual integration of some of these unfamiliar plants
into the English soil and urban landscapes, renewing
and enriching the mix of flora and fauna, and adapting to environmental and weather changes. The
process of making the prints begins with numerous
small maquettes and watercolour sketches made to
explore starting points before developing into larger,
more laborious works.
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BLUE FRAMES
Katherine Jones
Collograph, block-print and hand-colouring on paper
Edition 6/25
72 x 90 cm
2020
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LUMINOUS FLOWER
Katherine Jones
Collograph, block-print and hand-colouring on paper
Edition 10/25
72 x 90 cm
2020
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LOTUS
Katherine Jones
Collograph, block-print and hand-colouring on paper
Edition 3/25
40 x 33 cm
2020
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LESSON
Katherine Jones
Collograph, block-print and hand-colouring on paper
Edition 7/25
40 x 33 cm
2020
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AN EYELIF CLOSED AGAINST THE LIGHT
Katherine Jones
Collograph, block-print and hand-colouring on paper
Edition 4/25
40 x 33 cm
2020
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TITOLO OPERA
Artista
Descrizione linea 1
Descrizione linea 2
Descrizione linea 3
Descrizione linea 4
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MICHELE GUIDO
1976, Italy
Michele Guido (Aradeo, LE) moved to Milan in
1997 and graduated from Brera Accademy of the
Arts. He subsequently earned a master’s degree in
Landscape Design, and was selected during his studies for the Centro T.A.M. residency with Eliseo
Mattiacci.
From 2001 to 2007 he had a studio at Casa degli
Artisti in Milan, where he organised with J. de Sanna and H. Nagasawa: “Open Discussion: the Concept of MA”, which in the oriental world indicates a
passage, an interval of space-time. These elements
have a decisive influence on the genesis of his work;
hence the section of the plant elements, the stratification of the design to distill the modular elements that belong to the genetic system of plants. The
multidisciplinary investigations are developed with
more complex projects called “garden projects” based on the formal analogies between the plant world
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and scientific research, the geographical origin of
the plants and the relationship with the culture of
those places, biodiversity, etc.
Michele Guido began collaborating with Galleria
Z2O Sara Zanin, Rome, and presented his first solo
exhibition in 2009, then in 2013 and in 2015 the
bi-personal with Hidetoshi Nagasawa; since 2013 he
has also been represented by Galleria Lia Rumma,
Milan/Naples. In 2020 he won the prize for the Ceramics Museum of Savona and the Anna Morettini
Prize, in 2010 the Rotary Brera Christian Marinotti
Prize, in 2008 the prize for Sculpture from the Arnaldo Pomodoro Foundation. His works have been
acquired by the Museo del ‘900 in Milan, the Plart
Foundation in Naples, the Biscozzi-Rimbaud Foundation in Lecce, amongst others.
For this inaugural group show, Michele allows glass

to interact with light, proposing two lightboxes composed of two photographs, left in their negative state, that he took in the Apulian countryside to which
he’s native. The shots depict abandoned buildings
from a not too distant past, in which plants and
trees have taken possession of the space, growing
protected by the walls themselves and in their vicinity. At the same time, the strength of the roots
and branches have broken through the bricks of the
houses, growing according to the phenomenon of
phototropism, i.e. in the direction of light. By leaving the photographs in negative, Michele has made
the plants themselves a source of light in the work.
In these first works of the foglialuce project, which
began this year, the element of the stem of the Victoria Regia recurs, small details painted white, and
positioned as if they were the branches of a leaf that
expands and becomes the work itself. In this way, all
the elements of the work, including the structural

elements — screws, nails — become an integral part
of the work, become integral part of the work, completely abandoning the idea of a frame.
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ARADEO_08.01.21_02.15_FOGLIALUCE
PROJECT
Michele Guido
Lambda print on transparent media, glas, led, plexiglass,
multilayered okume
48 x 63 x 12 cm
2021
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ARADEO_08.01.21_01.12_FOGLIALUCE
PROJECT
Michele Guido
Lambda print on transparent media, glas, led, plexiglass,
multilayered okume
48 x 63 x 12 cm
2021
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SILVIA MARIOTTI
1980, Italy
Silvia Mariotti was born in 1980 and lives and works
in Milan. She graduated in painting from the Academy of Fine Arts in Urbino. Her research is based
on the investigation of the environment that surrounds her, both from a sociological and historical
point of view. Through photography and installation, she tries to identify the existing links of reality,
returning suggestions and lived experiences to the
image.
In 2013 Siliva won first prize in the photography
section of the Premio Celeste. In 2016 she was a finalist in the 9th edition of the Talent prize in Rome,
and in the same year she took part in the FAAP artistic residency programme in Sao Paulo, Brazil. In
2019 she is a finalist in the Rotary Club of Asolo
prize.
Mariotti has exhibited in several galleries and public
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spaces in Italy and abroad, including the Museum
of Contemporary Art in Lissone, the Civic Museum
of Recanati, the Civic Gallery of Pirano (SLO), the
Lutetia Building - FAAP in Sao Paulo (BR) and at
the Palazzo Ducale in Urbino. In 2019 she wins the
Level 0 prize with GNAM in Rome as part of Art
Verona, while in 2020 she publishes he artist book
De uma estrala à outra published by Boite Edition.
For this exhibition, Silvia devised an installation composed of different species of plants and photographs
of real nocturnal and twilight settings: the two Aria
buia works, describe abstract and verdant blankets
but at the same time conceal in their twilight mantle
the tragic events of men of the past. The archaic
attraction to nature thus pushes the artist’s interest
towards a metaphorical voyage that moves from tangible reality to the imaginative plane, until she creates
a non-existent landscape bordering on the real: the

Boutade. These will belong to the second phase of
the installation that Silvia has conceived for Zeitgeber (donatore di tempo) in which the plants in the
exhibition, photographed in the dark, have been
transformed into wallpaper applied to the walls of the
gallery. Further to this, the two initial photographs will
be replaced by two Boutades, i.e. new “landscapes”
constructed using the materials in her photographic
archive. The artist has manipulated, layering natural
elements with memories and suggestions of travel, to
create real fictitious images. This new imagery comes
to life with the series of sculptures Volumi notturni,
through a synthesis of shapes and colours in dark
tones, and then flows into the essential abstraction of
the neon signs on the wall, where reverberations and
transparencies mingle with signs of light almost as if
to simulate a trace imprinted on our retinas.
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ARIA BUIA
Silvia Mariotti
Inkjet print on cotton paper
Edition of 3 + 2 APs
100 x 66 cm
2020
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ARIA BUIA
Silvia Mariotti
Inkjet print on cotton paper
Edition of 3 + 2 APs
100 x 66 cm
2020
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BOUTADE
Silvia Mariotti
Inket print on cotton paper
Edition of 3 + 2APs
45 x 30 cm
2020

ARTNOBLE.IT

52

BOUTADE #3
Silvia Mariotti
Inket print on cotton paper
Edition of 3 + 2APs
80 x 60 cm
2020
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VOLUME NOTTURNO (VERDE OPALE)
Silvia Mariotti
Painted polystyrene, neon, painted iron
Variable dimensions
2018
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VOLUME NOTTURNO (BLU NOTTE)
Silvia Mariotti
Painted polystyrene, neon, painted iron
Variable dimensions
2018
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CIELO VETRATO CON NUVOLE
Silvia Mariotti
Powdered chalk on sandpaper
29 x 23 cm
2019
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CIELO VETRATO (NOTTURNO)
Silvia Mariotti
Silver pen on sandpaper
29 x 23 cm
2017
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GIULIA MANGONI
1991, Italy
Giulia Mangoni is an Italian-Brazilian artist questioning the modes of linear narration in favour of more
complex and fluid systems. By creating interventions
orchestrated through the lens of painting, she is interested in deconstructing notions of memory and
identity.
Born in 1991 in Isola del Liri, FR, where she now
lives, she was raised between Italy, Brazil and England. Mangoni has a Foundation Degree in Art &
Design from Falmouth University of the Arts (2011),
a bachelor’s degree in Painting from City & Guilds
of London Art School (2014), where she was awarded the Skinner Connard’s Travel Prize and the
Chadwick Healey Prize for Painting, and an MFA
from the SVA Art Practice program in New York
City, (2019). She has participated in numerous exhibitions internationally and in Italy, of which From
the Island of Liri, a solo show curated by Juliana Le-
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andra: Dreambox Lab, New York and a solo show
in Rio de Janeiro titled Telas, Panos e Papéis,2019.
She was part of the last CASTRO Projects fellowship program, being awarded the Scovaventi Italian
Fellowship for 2020. In 2021, Mangoni participated in group exhibitions in Monitor gallery, Rome,
APALAZZO gallery, Brescia, Straperetana curated by
Saverio Verini, and inaugurated her solo exhibition
Bits & Cream. Metababolizzazione d’Archivio at ArtNoble gallery, Milano.
In the occasion of Zeitgeber (donatore di tempo), Giulia has stitched together an essential piece of history
that belongs to her family’s place of origin and where she has returned to live, Isola del Liri. In fact, the
mythological tradition of these lands is characterised by the presence of a pre-Roman nymph named
Marica, whose iconography has never been fixed.
Marica was the protector of the region’s forests, of

the River Liri and of the people who lived near its
banks. Since she never had a face, the artist has tried
to reconstruct her history and features through the
stories of the people who came from these places,
sewing together an imagery of contexts, features and
nuances that characterised this figure. The result is
a linen flag on which she has embroidered painted
cotton squares depicting the worlds of the nymph
Marica. This long tapestry dialogues with a series of
ceramic works that the artist has produced in collaboration with a local ceramist who, through his figurative work, has sculpted forms of the nymph that
are very much linked to the local Ciociaria tradition.
The oil paintings, of different sizes, are also present
in the exhibition and act as a visual reminder and
frame Marica’s story. The metamorphosis tackled
by Mangoni on the occasion of this exhibition in
addition to this major research project has a broader
universe in which the transformations of this figure

over the course of history imprint an entirely changing nature. With the help of hermetic elements,
an internal logic is constructed, where frames, plant
structures and anthropomorphic forms attempt to
create an environment where this otherness can
make itself known. The landscapes and portraits
created contain the dichotomous elements of a European and South American upbringing. While the
structured scenes are imbued with magical-realist
qualities, the encountered narratives explore the unspoken territories of human relationships.
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A SUMMONING I
Giulia Mangoni
Oil on canvas
28.5 x 23.5 cm
2021
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A SUMMONING II
Giulia Mangoni
Oil on canvas
28.5 x 23.5 cm
2021
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ARCHEOLOGIA DELLA NINA MARICA
Giulia Mangoni
Acrylic on naturally died cotton sown onto linen,
painted terracotta sculptures
300 x 100 cm
2021
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MAID OF MURKY WATERS
Giulia Mangoni
Oil on canvas
49.5 x 40 cm
2021

ARTNOBLE.IT

66

FONS SANCTA
Giulia Mangoni
Oil on canvas
49.5 x 40 cm
2021
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MOMENTARILY FOUND
Giulia Mangoni
Oil on canvas
37.5 x 33.5 cm
2021
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EDOARDO MANZONI
1993, Italy
Edoardo Manzoni was born in Crema in 1993, and
currently lives and works in Milan. His research
stems from the rural context in which he grew up
and which has always influenced his work. The rural
world and the imagery linked to it have stimulated
his interest in the relationship between the natural
and the artificial, the human and the animal. His
artistic practice, based on a process of continuous
collection and reworking of found objects and materials, crosses different modes of expression such as
sculpture, painting and installation, often seeking a
dialogue with the world of craftmenship.
His works have been exhibited in various locations,
including: StateOf, Milan; Fondazione Antonio
Ratti, Como; La Triennale, Milan; Sonnenstube,
Lugano; Fondazione Pini, Milan; PAV, Turin; Careof, Milan; Luogo_e, Bergamo; Spazio Menouno,
Treviglio. In 2016 he founded the collective DIT-
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TO, with which he has exhibited in locations ranging from Macau, China, to Villa Farinacci, Rome;
Current, Milan; Museo Archeologico Paolo Giovio,
Como. Since 2017 he is part of Altalena, an independent research project. In 2018 he founded Residenza La Fornace, a residency programme hosted
at the farmhouse in which he grew up and that now
acts as his research space.
For Zeitgeber (donatore di tempo), Edoardo proposes three themes that define his current research:
hunting scenes, traps and studies of specific bird
species and their dimorphisms. For the first time,
he creates a hunting scene UV printed on wood,
a material that acts as a thread running through
some of the works in the exhibition. The work depicts a photograph of a hunting scene taken from
the “Encyclopaedias of the Hunter” (1967). The removal of the hunting dog is intended to isolate the

violence inherent in the scene through a process of
abstraction that leaves the prey and the landscape
untouched. Paradoxically, the mere presence of the
prey bars the viewer from feeling admiration for the
hound - understood as a human appendage and an
instrument of the social practice of hunting.
By studying the dialogue between natural and artificial, between man and animal, and exploring it
through the theme of hunting, these works appear
as objects placed between primitive and contemporary design, somewhere between a piece of furniture
and an animal trap. Manzoni has tried to compare
the figures of the artist and the hunter by creating a
series of evocative concatenations and blurring the
boundaries between work, trap and ornament. The
aim is to trigger a tension between the object and
the viewer, emerging from feelings of attraction, seduction and repulsion.
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SCENA 6
Edoardo Manzoni
UV print on wood
102.5 x 100 cm
2021
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Edoardo Manzoni, Senza Titolo (Fame) (2021), branches, alluminium, spines, berries, mirrors, ropes and paint,
variable dimensions, € 1.200 + VAT

SENZA TITOLO (FAME)
Edoardo Manzoni
Branches, alluminium, spones, berries, mirrors, rope
and paint
Variable dimensions
2021
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COLPO DI VENTO (ARGO MAGGIORE)
Edoardo Manzoni
Hydrodipping print on venetian blinds, umbrella,
metal and paint
140 x 70 x 93 cm
2021
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SENZA TITOLO (FIGURE)
Edoardo Manzoni
Oil on paper
26 x 25.5 cm
2021
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SENZA TITOLO (FIGURE)
Edoardo Manzoni
Oil on paper
26 x 25.5 cm
2021
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